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Abstract

The northernmost geographic landmass of the state of Madhya Pradesh of India generally
known as Gwalior-Chambal division or Gwalior Region is one of the sets of area historically
significant for its ancient political and cultural history and archaeological sites/monuments.
The headquarters Gwalior, now greater Gwalior has been the foremost and prime center of
political and cultural activities from very primitive times. It was also a dominant center of art
and culture of both the sects- Svetambara and Digambara of Jain religion. A large number of
Jain temples (modern) of both the sects of Gwalior are worth known for its historical
collection of stone and metal images, metal-plates, inscriptions and manuscripts. Six
Svetambara Jain temples of Gwalior are also enriched with the same artifacts, but lesser
introduced and studied. The paper deals with the almost undocumented artifacts of one of the
Svetambara Jain temples at Morar (Gwalior).

Introduction

Gwalior (historical Gopadri, Gopacala, Gvalhera) is one of the ancient and historical cities of
India situated at the extreme northern corner of the state of Madhya Pradesh and can easily be
approached from all the directions by both national railways (North-Central) and roadways
(Agra-Mumbai highway, no. 3). It is about120 kms in south from the city of Tajmahal— Agra,
and about 100 kms in north from Jhansi (now Virangana Laksmibai). Gwalior is now a
district and regional headquarters of five districts. Administratively Gwalior is now
consolidated as the greater Gwalior comprising the landmass of three suburbs viz. Gwalior,
Lashkar and Morar. Archaeologically and historically, it is worth renowned for its historical
saga of many imperial and regional political powers as well as for the splendid heritage of
forts, temples, images, rock-cut temples and sculptures, palaces, museums, mausoleums etc.
The magnificent and invincible mountain fort — Gwalior fort located amidst the city is itself
an abode of spectacular marvelous art and architectural buildings of a long past including Telt
temple, Caturbhuja temple (c.8"-9™" centuries), Sasa-Bahu temple (c.11" century CE),
Manamahala, Karnamahala, Gujarimahal, Jain groups of rock-cut sculptures (c. 14™"-15%
centuries) etc. The Gwalior region has always been associated with the cultural and political
legacy of India. Broadly after mahajanapada era, Maurya, Sunga, Naga, Kusana, Hina,
Gupta, Gurjara-Pratihara, Kacchapaghata, Tomara, Jata and Scindia dynasties subsequently
ruled over the area, and they were responsible to give tremendous patronage to the cultural,
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social, religious, art-architectural, sculptural, literary and economic establishments and
promotions in the area.

The religious art history of Gwalior has mainly been affluent to Saiva, Vaisnava, Sakta and
Jain religions. Of them, the contribution of Jain religion and art is comparatively much higher
and incredible. The Jain literary accounts and archaeological evidences of the area show that
both the sects Digambara and Svetambara of Jain religion were popular in the region from c.
6"-7" century CE continuously onwards. In the present scenario, excluding Jain
archaeological sites, the greater Gwalior is a grand cluster of more than 60 Jain temples
belonging to both the sects constructed during modern period. Significant is that many of
them are remarkable for their architectural opulence, innumerable collections of stone and
metal images, metal-plates (yantrapattas), inscriptions and manuscripts belonging to different
time frame from c.8"-9™" centuries to the recent times.

It is observed that the influence and dominance of Svetambara Jain religion and art in the area
is comparatively much lesser to those of Digambara sect, and at present the population value
of Svetambara Jain community is also very much lesser in area. According to some local
authentic persons of Svetambara Jain community of Gwalior, their present demographic
number (individuals) is around 700 belonging to all three sub-sects Mirtipajaka,
Sthanakavasi and Terapanthi and of which, the Mirtiptijakas are more. In connections to
them, there are now six Svetambara Jain temples and dadabadis (shrine of teacher pontiffs)
in greater Gwalior and of them, two temples are in Lashkar, two in Gwalior and two in Morar
suburbs. They all belonged to the Mirtipajaka sub-sect. These Svetambara Jain temples also
contain a large number of Jain images, metal-plates, inscriptions and manuscripts.

There has been observed a major lack of proper documentation and study of historical
consequences and datas, social and cultural sequences, art-iconography, architecture,
inscriptions, pontiff-traditions, wall paintings and manuscripts of these Svetambara Jain
temples of Gwalior. Although P. C. Nahar (1927) has contributed a very precious book,
which contains as a part only the text of the inscriptions on many Svetambara Jain images
and metal-plates of Gwalior.

It is observed® that many new Svetambara Jain images and inscriptions are kept in various
Jain temples belonging to both the sects, besides some rock-cut inscribed image executions
from Gwalior fort, Tiktoli Dumdar (district Morena) and Rakhetra (district Ashoknagar),
together with some of the inscriptions recorded by Nahar. This archaeological material
altogether is remarkable for reconstructing the history and art of Svetambara Jainism of

This observation is based on the author’s involvement in archaeological and historical documentation and
study of the Gwalior region (a set of 8 districts) since last many years. He has incorporated this material as
a part of their inscriptions in various books i.e. (Singh & Jain, Inscriptions of Shivpuri: Material for the
History of Gopadri Region) (Singh & Jain, Inscriptions to Morena-Sheopur: Material for the History of
Gopadri Region), (Singh & Jain, (Singh & Jain, Jain Abhilekha Samgraha, Part-1 : Gwalior Janapada,
Madhya Pradesh), (Singh &Jain, Jain Abhilekha Sargraha, Part-11 : Bhind Janapada, Madhya Pradesh),
(Singh & Jain, Jain Abhilekha Samgraha, Part-111 : Datia Janapada, Madhya Pradesh).
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Gwalior region that put forward to think over a fresh work on various aspects of Svetambara
Jainism of Gwalior?.

Nahar (1927: 84) also refers this temple and a dadabadi of Morar, but after recent survey of
the temple it requires a fresh study. Thus, the present article is an attempt in the direction to
discuss the images and inscriptions of one of the Svetambara Jain temples of Gwalior located
in Morar suburb.

Location and General Description of the Temple

There is a temple and a dadabadr in Morar. The temple is situated in the Chic Santar locality
of Morar and this is the only Svetambara Jain temple in the Morar suburb of greater Gwalior.
The dadabadr is situated about 100 meters away from the temple. The simple building of this
temple seems of ¢.19" century CE with a main entrance by road. It is a single ground floor
premises used for both residential (for staff) and temple purposes.

There is a small room or sanctum (garbhagrha) in this building used for temple. This
sanctum contains a high and large altar (vedr) enshrining, in current position, a white marble
stone seated image of Par$vanatha as mulanayaka (principal jina), a small gray marble stone
seated image of Par$vanatha, five inscribed metal jina images and eight inscribed metal-
plates in perpetual veneration (PIl. 1). The altar is completely made of sand-stone masonry
with three arch-shaped large windows in front erected on decorated pillars and pilasters. Of
inscribed metal-plates, six are of very recent times, while two are of historic importance.
Here only the artifacts of historical values of this temple are in consideration.
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Pl. 1: General view of the Altar, Morar

It is interesting to note that Nahar (1927: 84, no. 1424) refers only one inscribed paficatirtht
metal image in this temple, but unfortunately it is now missing. He does not mention any

2 In this connection, author’s one article is now published (Singh & Jain. “Shwetambar Jaina Images of
Gopachala Region and their Inscriptions™) and one is in publication.
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other antiquity of this temple, while in the current position, the temple houses two stone
images, five metal images and two metal-plates of historic importance. The image reported
by Nahar is dedicated to Jina Adinatha in the form of paficatirthi recording the date Sasvat
1496 Phalguna Vadi 2 (1439 CE) and installation of the image of Si7 Adinatha for the merits
of forefathers by Cakama, his wife Valhanade, their sons Karamasi and Devasimha of
Hurhbada caste in the direction of Sri Sri Siri.

Along with this, Nahar (1927:84, no. 1425) also reports an inscription on a foot image
(carapa-yugala or paduka) in dadabadr at Morar. The dadabadr (now also known as bagicr
or garden) is a large garden with a shrine containing the inscribed foot image. The foot-image
of white marble stone of sarmvat 1921 Magha Sukla 6 (1864 CE) records installation of the
foot-images of yugapradhanadada Sri Jinadatta Sari and Sri Jinakusala Siri by Sambhumalla
and Sujanamalla of Dhadivala gotra. The act of consecration was done by the inspiration of
Pt. Hukumcandra, disciple of Sri Manikyacandra who was the successor of Sri Jinakalyana
Siri of Kharataragaccha. The inscription also refers that the donor family originally belonged
to Tumarudesa and Medatetinagar, but later had been settled in Morar Chavani. The
Svetambara Jain temple of Morar was also constructed by this family member. Medatetinagar
and Morar Chavani can subsequently be identified by modern Medata (district Nagaur,
Rajasthan) and Morar (Gwalior). Morar has been an army cantonment from the time of
British rule, hence it is also called Morar Chavani or cantonment.

Stone Images and Iconography

The altar presently houses two stone images made of marble stone and both are dedicated to
23" Jina Parsvanatha shown seated in padmasana posture. One of them made of white
marble stone and of about one foot in height is the mizlanayaka image of the temple centrally
accommodated on the altar. The image depicts the figure of Parsvanatha seated on a low
cushion and surmounted with seven serpent hoods over the head. It is traditionally
represented with the outfits of jewelry, lower garment and colored filling on face, eyes,
srivatsa etc. The cushion contains some lines of writing, but due to thick layer of red paint
over them, it is mostly illegible.

The other image made of gray marble stone is very small, uninscribed and the seated figure
of Par§vanatha in it is also canopied with serpent hoods overhead. It has a lower garment and
usual fillings in the eyes. Both these stone images can be assigned to c. 18" century CE.

Metal Images, Iconography and Inscriptions

The five metal jina images of this temple can broadly be classified in two categories on the
grounds of their composition —paficatirthi (portrayal of five jina figures in an image) and
individual (single figure). The paficatirthi images are dedicated to different jinas to Adinatha
(1%), Sumatinatha (5), Sttalanatha (10™") and Vimalanatha (13™), while the individual image
is meant to Jina Parsvanatha (23"). The iconographic details of all images are almost similar
and show no major variations. The principal figures in all images are generally shown seated
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in padmasana posture and commonly attributed by nasagra drsti of serene meditation (eyes
towards the tip of nose), griva-rekha (three rounds in neck), lamba-karzpa (long ear), srivatsa
(usually a diamond shaped mole centrally on chest), aspisa (crown or topknot of hair on
head) etc. In each example, the eyes, srivatsa and nipples of the principal jina are over filled
by other metallic textures. The miniature figures of jinas in stele (parikara) are shown in both
the postures of padmasana (sitting) and kayotsarga (standing) and these are generally shown
bearing the usual lower garments and their identification; due of lack of cognizance and any
other distinction could not be possible.

The stele is generally fashioned in arch shaped gateway (torana) with sikhara originating
from the crocodile’s mouth (makara-torara) and characterized by the usual renderings of
asta-pratiharyas (trichatra, vrksa, simhasana, camaradhara and prabhamandala),
sasanadevata Yyaksa-yaksi and other popular motifs of elephants anointing the jina
(jinabhiseka-rata-gaja) and flying garland bearers (uddiyaman-maladhara). The trichatra
(triple umbrella) over the head of principal jina in all the images are almost similarly shown
with beautiful flower hangings below and topped by a sikhara. The sirmhasana (lion-throne)
and camaradhara (Whisk-bearers) are traditionally carved at their respective places. Low
cushion (asana) on the lion-throne is simply decorated with geometric lines, circular and
angular diagrams especially in filled with different metal paste. The distinction of the
principal Jina by his name is clearly given in the inscription on images of Sitalanatha and
Vimalanatha, the cognizant-marks are also furnished in the centre of lion-throne. The yaksa
and yaksi in all the images are commonly shown two armed and seated in lalita posture®.
They are surmounted by vrksa (tree) on both the sides of shoulders. The objects in their hands
are indistinct. Their proper identification is also not possible.

The lowermost high pedestal is marked by a dharmacakra in the centre, navagrahas (nine
planets) on both the sides and a worshipper on both the corners in seated posture by folding
his hands in namaskar-mudra.

All the images are inscribed with dates in Vikrama Sarvat on the backside in Nagari script
and Sanskrit language. The dates on them range in time from Vikrama Sarmvat 1508 to
Vikrama Samvat 1572. The inscriptions are quite legible, except some cases. The inscriptions
record valuable data for the history of Svetambara Jain castes, names of donator and his
family members and pontiff traditions as well as place names. These images are of about 7 to
8 inches in height.

e Paficatirthi of Sitalanatha (Sarmvat 1508 Vaisiakha Sudi 5)
The image (PI. 2) is dedicated to Jina Sitalanatha shown seated on a decorated cushion
over a customary lion-throne in the centre of the image. His cognizance srivatsa is
depicted in the centre of lion-throne as well his name as “Sr1 Sitalanatha’ finds mention in
the inscription on the backside. The stele is generally designed in arch shape gateway
originated from the crocodile mouth much embellishing with specific Jain iconographic

3 Lalita posture = one leg tucked inwards on the seat and the other hanging down.
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elements. It is carved with four miniature jina figures, two on the upper portion in seated
posture and two on the lower portion in standing position. The principal figure is
bestowed by triple umbrella (chatra), tree, halo (bhamandala), elephant figures anointing
the jina, whisk-bearers and yaksa-yaksi shown on respective places. The figures of yaksa
and yaksr are similarly shown seated in lalita-mudra and with two uniformly positioned
arms resting on their thighs. The objects in their hands are now indistinct. The lowermost
high pedestal depicts the dharmacakra in the centre flanked by nine-planets and a figure
of seated male worshipper on both the corners.

s
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Pl. 2: Obverse of Paificatirthi of Sitalanatha of Sarvat 1508 Vai§akha Sudi 5, Morar

The backside of the image is engraved by an inscription of 11 lines referring the date
sarhvat 1508 Vaisakha Sudi 5 and execution of the image of Sri Sitalanitha by
Samghapati (chief of a guild) Nayana, his wife Kada, their son Sarghapati Lasama, his
wife Hird, their sons Jesirhga, Lasa, Lampa and Jinadatta, latter’s wives Simai, Raja and
Sahajii and their sons Virama and Sahasa along with other persons of the family
belonging to Pragvata caste. The consecration ceremony was done at Majnapadranagara
in the direction of SrT Ratnasekhara Siiri, disciple of SrT Munisundara Siri, successor of
Sri Somasundara Siri of Tapagaccha. The identification of Majfiapadranagara is not
possible to us.
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Pl 3: Reverse of Paficatirthi of Sitalanatha of Sarmvat 1508 Vaisakha Sudi 5, Morar

Texton PI. 3

|| Sarh. 1508 vai. su. 5 pra.
jna. sarh. naya-

nabha. Kadasutasam. Lasamakenabha. HirlisutaJesimgal.asal.ampalinadattabha. s1-
mai Raja

sahaji sutaVirama Sahasadi
kuturmbayutena svasreyase
Sri Sitala birhbari ka. pra.
tapa SrT Somasuridara Sri

. Sri Munisurndara Siiri $i-

10. sya Sri Ratnasekhara Siiribhih
11. Majnapadranagare ||

© o NOR~wDdDE

Paficatirthi of Adinatha (Sarhvat 1527 Caitra Vadi 1 Monday)

The image (PI. 4) is dedicated to Jina Adinatha shown seated on a decorated cushion over
a lion-throne. His cognizance ‘bull’ is not associated, whereas his name ‘Sti Adinatha’
occurs in the inscription on the backside. The usual arch-shaped stele is lesser decorated.
It is marked by four miniature jina figures, two seated on the upper portion and two
standing on the lower portion. The principal figure is bestowed by triple umbrella, flying
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garland-bearers and yaksa-yaksz on their respective places. The figures of yaksa and yaksr
are similarly shown seated in lalita-mudra and with two similar positioned arms resting
on their thighs. The objects in their hands are now indistinct. The lowermost pedestal
depicts the dharmacakra in the centre flanked by nine-planets and a figure of seated male
worshipper on both the corners.

PL. 4: Obverse of Paiicatirthi of Adinatha of Sasvat 1527 Caitra Vadi 1 Monday, Morar

The inscription of 11 lines on the backside is now much worn out. It refers to the date
sazivat 1527 Caitra Vadi 1 Monday (1470 CE) and execution of the image of Sri
Adinatha by sadhu Narapala, his wife Piiri, his son Soma, his wives Kajart and Cintamani
and their son thakura Meghasena belonging to Vaja gotra, in the direction of Sri
Sivajayaprabha Siiri.
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PL 5: Reverse of Paiicatirthi of Adinatha of Samvat 1527 Caitra Vadi 1 Monday, Morar

TextonPl. 5

1. ||Sarm. 1527

2. varse

3. caitra vadi 1 soma vaja gotre sa. Narapala bha. Paripu. Soma bha. Kajari Cinta-
4. mani

5. putra tha. Meghasena
6. Adinatha bimbarh

7. Karitarm $r1 .......

8.

9. $r1 mahati-

10. laka saha.....

11. prati. Sr7 Siva-
12. jayaprabha Stribha(bhi))|
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Paficatirthi of Par§vanatha (Samvat 1528 Vaisakha Vadi 11 Wednesday)

It is an individual image of Jina Par§vanatha shown seated on a lion-throne and canopied
by seven serpent hoods over the head (PI. 6). The arch-shaped stele is embellished by the
usual iconographic components of triple umbrella, celestial male figures holding pots and
anointing the jina, garland bearers, whisk-bearers and yaksa-yaksi on their respective
places. The seated yaksa and yaksz in lalita posture are two-armed holding some objects
in their damaged hands. The lowermost high pedestal depicts the dharmacakra in the
centre flanked by the nine-planets and a figure of seated male worshipper on both the
corners.

u — b o

Pl 6: Obverse of Par§vanatha of Sarmvat 1528 VaisakhaVadi 11 Wednesday, Morar

The backside of the image contains an inscription of 5 lines referring the date samvat
1528 Vaisakha Vadi 11 Wednesday (1471 CE) and execution of the image by mahajana
Nayacandra, sadhu Medaraya and other persons belonging to Pragvata caste in the
direction of Sri Candraprabha Siiri of Nagendragaccha.
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Pl. 7: Reverse of Parsvanatha of Samvat 1528 Vaisakha Vadi 11 Wednesday, Morar

Texton PL. 7

1. ||Sarh. 1528 vaisa[kha] vadi 11 vudhe pragvat jhatiye maha. Naya-
2. candra......ooveeiiiiiiiiiinnn. sa Me-

3. dar@ya........cooiiiiiiiiinnnnn.

4. pratistitarh SrT Nagedragacche Sri Can-

5. draprabha Stribhih ||

Paficatirthi of Vimalanatha (Samvat 1533 Magha Sudi 13 Monday)

Dedicated to Jina Vimalanatha, the image shows the principal jina seated on a decorated
cushion over a lion-throne (PI. 8). His cognizance ‘Varaha’ is depicted in the centre of
lion-throne as well his name as SrT Vimalanatha’ finds mention in the inscription on the
backside. Four miniature jina figures in stele, two seated on the upper portion and two
standing on the lower portion are unidentified. The arch-shaped stele is much embellished
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with specific Jain iconographic elements. The principal figure is bestowed by triple
umbrella, elephant figures anointing the jina, tree, halo, whisk-bearers and yaksa-yaksi
shown on their respective places. The yaksa and yaksz surmounted by tree over the head
are similarly shown seated in lalita-mudra and with two similar positioned arms resting
on their thighs. The objects in their hands are now indistinct. The lowermost high pedestal
depicts the dharmacakra in the centre flanked by the nine-planets and a figure of seated
male worshipper on both the corners.

Saan. 2w

Pl 8: Obverse of Vimalanatha-Paiicatirthi of Sarhvat 1533 Magha Sudi 13 Monday, Morar

The inscription on backside of 11 lines records the date samvat 1533 Magha Sudi 13
Monday (1476 CE) and installation of the image of SrT Vimalanatha by sadhu Hema and
his wife Mana, their son sarghapati Baraia and his wife Daha, their son samghapati Vana
and his wife Maukia and their son Dugara belonging to Pragvata caste for the self-virtues.
The consecration rituals were directed by Sri Jayasekhara Siiri of Sadhuparnimapaksa.
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Pl 9: Reverse of Vimalanatha-Paiicatirthi of Sarmvat 1533 Magha Sudi 13 Monday, Morar

Texton Pl 9

|| Sarhvat 1533 varsye(varse) magha
sudi 13 soma-

vasare pragvat jiataya sa. Hema bha. Mant putra sarm. Bariia bha. Daha
pu. sam.

Vana bha.Mauki pu-

tra Dagara atmasre-

a(ya)se sr1 Vimala-
nathabyam(birh)barh Karitam

. sadhuptrnimapakse

10. pratistita $r7 Jayase(se)-

11. khara Saribhih]|

© o N~ wDPRE
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In regard of this image, it is noted that an image with same title, date and contents is
reported by Nahar (1927: 75-76, no. 1381). He points out that a similar image is found in
another Svetambara Jain temple known as “Sri Cintamani Par$vanatha Svetambara Jain
Paficayati Mandira’ in the Sarafa Bazar locality of Lashkar, not in this temple of Morar. It
seems that both the images are same and this image at the time of visit of Nahar was kept
in the above said temple of Lashkar, and later on was transferred to this temple of Morar.
In many cases, it was common to relocate Jain images from one temple to another for
certain reasons.

e Pafcatirthi of Sumatinatha (Sarmvat 1572 Phalguna Sudi 12 Wednesday)

The chief Jina Sumatinatha is shown seated on a decorated cushion over a lion-throne (PI.
10). His cognizance is not carved, but his name ‘Sii Sumatinatha’ occurs in the
inscription on the backside. The arch-shaped stele is rendered with typical Jain
iconographic elements. The principal jina is accompanied by four miniature jina figures,
two seated on the upper portion and two standing on the lower portion. The principal
figure is fashioned by a triple umbrella, elephant figures anointing the jina, tree, halo,
whisk-bearers and yaksa-yaksz on their respective places. The yaksa and yaksi are
uniformly shown seated in lalita-mudra and with two similar positioned arms resting on
their thighs. The objects in their hands are now indistinct. The lowermost high pedestal
depicts the dharmacakra in the centre flanked by nine-planets and a figure of seated male
worshipper on both the corners.

o ——_i

Pl. 10: Obverse of Sumatinatha-Paficatirthi of Sarnvat 1572 Phﬁluna Sudi 12 Wednesday, Morar
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The inscription on backside of 12 lines mentions the date samvat 1572 Phalguna Sudi 12
Wednesday (1515 CE) and installation of the image of Sr1 Sumatinatha for the virtues of
ancestors by sadhu Luna, his wife Delhd, their son sadhu Sena, his wife Lau and their
sons Tola and Sadi of Upakesa caste. It also refers the name of pontiff perhaps as Sirhdha
Suri. The last line of the inscription records the gotra (sub caste) of the donator family,
but it is also indistinct.

Pl. 11: Reverse of Sumatinatha-Paificatirthi of Sarvat 1572 Phalguna Sudi 12 Wednesday, Morar

Texton PI. 11

||[Sarh. 1572 varse phagu-
na sudi 12

vudha[vasare] upakesa ja(ja)ti | sa. Luna bharya Delhii pu. sa. Sena bha.
Laupu. sa.

Tolata sa

Sadi tena ptirvaja

nitarh ST Sumati-

natha bimbarh karapi-
tarh St7 Vrja...........

10. ..... St7 Vrja Sri

11. SirhdhaSaribhi
12........ gotre ||

© oo N~ wWD PR
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Yantrapattas and Inscriptions

Of the eight inscribed metal yantrapayzas, six are of very modern, while two are of historic
importance. The yantrapagas or metal-plates engraved with diagrams, figures, chants
(mantras) and inscriptions are the most unique contribution of Jains to Metal art of India.
These are variably dedicated to different vidhanas or rituals of Jain religion. The metal-plates
of this temple are the Siddhacakra yantras belonging to the dates sasiwvat 1832 Sravana Sudi
7 (1775 CE) and samvat 1975 Caitra Sudi 13Sunday (1918 CE).

e Siddhacakra Yantra (Samvat 1832 Sravana Sudi 7)
It is a convex shaped circular metal plate with Jain diagrams, writings of Jain mantras and
an historical inscription. The upper surface of the plate is lined in the shape of a fully
blossomed flower i.e. centrally with a circular portion attached by eight petals. The
central circular portion contains a diagram and mantras, while each petal is incised by a
mantra dedicated to Siddhacakra vidhana.

Along the edge of the plate, a dated inscription is given. Mantras are now badly worn out,
and are mostly illegible. Historical inscription along the edge is clear to read. It records
the date sarvat 1832 Sravana Sudi 7 and execution of the yantra by sadhu Cujasa and his
wife Samakura. The date in Saka Samvat 1698 is also given.

Pl. 12: Siddhacakra Yantra of Sarivat 1832 Sravana Sudi 7, Morar

TextonPl. 12
| Sarm. 1832 rasa 1698 miti $ravana sudi 7 vadaragata dine $r1 ......... §3jana sa Cujasa bharya
Samakura Si7 sidhacakra karapitar ||

e Siddhacakra Yantra (Sarvat 1975 Caitra Sudi 13 Sunday)
It is also a convex circular metal plate with Jain diagrams, writings of Jain mantras and
an historical inscription. The upper surface of the plate is lined in the shape of a fully
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blossom flower i.e. centrally with a circular portion attached by eight petals and each
petal is further compartmented by a vertical line. The central circular portion contains a
large diagram and mantras, while each petal is incised by a mantra dedicated to
Siddhacakra.

Along the edge of the plate, a dated inscription in a line is incised with the date samvat
1975 Caitra Sudi 13 Sunday (1918 CE) mentioning installation by the persons whose
names are not clear to read out, but it is clear they belonged to Nahara gotra.

Pl. 13: Siddhacakra Yantra of Saravat 1975 aitra Sudi 13 Sunday, Morar

TextonPl. 13
|Sarh. 1975 ba(va)rse miti caitra suda(di) 13 dine ravivare ghati | je || harsana yoga amata
sriddiyogevana 2 $r1 varatavyaumavarnsa($a) nahara gotraja sadaredasra $ri Nanda............ siddha

jamtra karaya | tanadalataderjegaupadesa($a)t 11 ........ |
Conclusion

Hence, the collection of images and inscriptions of the above temple of Morar are the
significant treasure-trove of Jain sculptural art and epigraphs of Gwalior especially related to
Svetambara Jain religion. It is observed by above discussion that at the time of visit of Nahar
(1927), the temple was probably consisted a few images including that of Adinatha-
paficatirthi of samvat 1496 Phalguna Vadi 2 reported by him and now missing. Later on,
some more metal images and plates were added in the temple for veneration. In the present
state of knowledge, the original find-spot of the images are entirely unknown to us. These are
in regular worship in the temple.

At a glance, the art and iconographic features of these images are very common or to say not
much noteworthy, but their inscriptions rather have a valuable contribution to reconstruct the
history of Svetambara Jainism of Gwalior. The inscriptions of c. 15M-16" centuries precisely
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focus on the contemporary caste classification and pontiff’s traditions, besides the names of
some towns. The inscriptions summarily point out the Pragvata, (sarmvat 1508, 1528 & 1533)
and Upakesa (samvat 1572) jati or castes, besides Vaja (samvat 1527) and Nahar (1975)
gotras. The image inscription of sarmvat 1508 reflects the name of a town ‘Majnfipadranagar’
where the image is said to be consecrated, to which identification cannot be possible.

Besides, the inscriptions are very important to understand the various mendicant communities
or to say traditions popular in Svetambara monasticism. They were not only designed for to
propagate the doctrines of Svetambara Jainism, but also largely responsible for consecrations
and installations of the jina images and metal-plates. The above inscriptions mainly deal with
the Tapagaccha, Nagendragaccha and Sadhuptrnimapaksa, while in some cases the
distinction of mendicant’s traditions cannot precisely be traced out. The image inscription of
samvat 1508 Vaisakha Sudi 5 refers the ‘Tapagaccha’ and three individuals of this line of
pontiffs.

Sri Somasundara Siri

Sri Munisundara Siiri

S11 Ratnasekhara Siiri

The inscription of samvat 1527 Caitra Vadi 1 Monday records the name of Sii
Sivajayaprabha Siri, of whom tradition is inconspicuous to point out. The inscription of
sazivat 1528 Vaisakha Vadi 11 Wednesday points out Sri Candraprabha Sari of
Nagendragaccha, and the inscription of sazivat 1533 Magha Sudi 13 refers SiT Jayasekhara
Stiri of Sadhuptirnimapaksa.

The inscriptions on a side are noteworthy for some ‘titles’ and ‘honors’ given especially to
lay installers or donators as samghapati (chief of a guild), sadhu (man of virtues), mahdajana
(trader) and thakura (man of strength), showing the profession and position of the
individuals.
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